edřich Smetana made three lists of his own compositions. The first, dated 1841, presents a selection of compositions from the period of his grammar school studies in 1840-1841. The second was made in Sweden in late 1858 and early '59, and it contains works composed in Prague and gothenburg between 1845 and 1858. The last, most extensive list was made gradually from 1875 until 1883. The most important list is the second one, which gives a nearly complete overview of Smetana's works from the 1840s and '50s, and it is of particular value for the Prague period through 1856, during which the genesis and chronology of his works are less clear. The introductory part of the study characterizes all three lists and provides information about their creation. This is followed by an edition of the second list with commentary. The edition presents a complete version of the list based on the original, and in the appended commentaries, it explains and, where necessary, corrects Smetana's information on the basis of the sources and of the discoveries of existing Smetana research.
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Bedřich Smetana -list of compositions -Smetana's works composed from 1845 to 1858 -piano compositions -album leaves -polkas Composers' lists of their own works can serve alongside other written sources to provide important information about their music. They may contain new, previously unknown facts or may expand on or clarify existing information, but they may also offer incorrect or misleading information. In view of its authenticity, such misleading information can easily be accepted as reliable and correct.
1 This is also the case with Bedřich Smetana (1824-1884), who compiled a total of three lists of his works during his lifetime. The lists date from different periods, and they cover periods of his career of varying lengths, and they usually omit only certain occasional, minor pieces. The individual entries are brief, but sometimes they contain valuable information -in addition listings of compositions that are unknown today or have been preserved only as fragments, the entries also contain dating, dedications, the circumstances of composition, performance, or publication etc. at the same time, however, one must take a guarded approach to these documents, because they also contain a number of inaccuracies and errors that appear to be related to the considerable time interval between the creation of the list and the time when the works were composed or performed. While the first list has already been published several times in the older Smetana literature, 2 the other two have not been published before, and any corrections that have been made to their erroneous or incorrect information have remained scattered in the Smetana literature, in editions, 3 and in the documentation for the still unpublished thematic catalogue. 4 Smetana wrote down his first list on 3 april 1841 in his student diary. This involves a selection of fourteen works composed as a student in Prague and Pilsen from the spring of 1840 until the date of the diary entry:
I want to go through my compositions now, i.e. I want to write down what kinds of pieces I have composed and how many. I do not want to include earlier ones in the list, because those childhood compositions lack any solid foundation. I have only made a record of the works I composed from age 16.
5
He usually added some other brief information about the individual compositions: the circumstances of their composing, a concise characterization, or an evaluation of their quality. Thanks to this list, we have at least a partial idea of Smetana's earliest works, because we have no other information apart from this list about his Prague compositions from 1840, and we have autograph manuscripts for only three of the early Pilsen works. Smetana wrote down the list, which does not contain only published piano works, on the blank side of a printed Swedish diary that he was using for his diary entries in 1857.
8
The first part contains a chronological listing based on opus numbers of the printed works and still unpublished pieces that he regarded as high-quality, full-fledged compositions worthy of performance and of future publication. In the second part, he included works that he did not regard as appropriate for publication. He seems to have completed the list in january of 1859, 9 and on its basis he then prepared the list he sent to Proksch in a letter dated 30 january 1859 that is now lost.
10
according to the given dates, the list includes works from the years 1845-1858: a few compositions from his period of study with Proksch (1844 -first half of 1847), which were not student compositions, then nearly all of the works composed in Prague from the completion of his studies until his departure for Sweden (second half of 1847-1856),
11 and all of the works composed in gothenburg in 1858. 12 The information about the newer works composed in gothenburg is correct, but for the earlier works, Smetana has inaccuracies and errors with nearly every item. He certainly did not bring all of his older works along to Sweden, and he could not rely much on the manuscripts and printed music he did have at his disposal, because he did not usually date his early autograph manuscripts, and the printed music did not bear the date of publication. He was undoubtedly writing mostly from memory, so he often made mistakes after so many years had passed.
The third list (list 3) was made gradually during the last decade of Smetana's life from 1875 until early 1883. It is contained in records of repertoire statistics for the opera of the Provisional Theatre for the years when Smetana was conducting there, and its title is "Seznam mých skladeb" (a list of My Works).
13 Smetana made the main portion retroactively in 1875, and he added new compositions continually in the years that followed.
14 The last entry is for the String Quartet in D Minor, completed in March of 1883. Unlike the previous two, this last list is written in Czech, organized this time on the basis of types of compositions, 15 then chronologically within each category. The entries are structured similarly to those in the previous list, and there is more information here about performances and publication. Of the works from the 1840s and '50s, Smetana included all of the works from the previous list in the individual categories. For some of them, he somewhat expanded the original information, adding details about performances and correcting wrong dates in three cases. For works from the 1860s, he still made some mistakes, but from the 1870s on, all of the information is correct. This is Smetana's most extensive review of his own works, but it does not contain unknown or unique information -Smetana took the information about his early works from the previous list, and for newer works, he provides basic information that is readily available from other sources (correspondence, diary entries, programmes, press reports, and usually already precisely dated autograph manuscripts).
In this respect, Smetana's second list represents a much more important source. It provides a comprehensive and practically complete overview of his works from the 1840s and '50s, and it is especially valuable for the Prague period through 1856, which is somewhat less clearly documented with respect to the genesis and chronology of his works. at the time, he was mostly writing little piano pieces, some of which he revised several times, and because of publication, he changed their original arrangement into cycles. a definitive version is not available in all cases, and we have only sporadic information about several of the works, because there are still relatively few other sources from that period, especially in writing. The list was therefore often the basis for these works' identification and for trying to find any other information. It furthermore documents how Smetana viewed his own works at the time, as well as the fact that not even the composer is not always a reliable source of information. In view of these circumstances, the following part of this study presents an edition of this list by Smetana with commentary in its entirety, 16 with remarks about the individual works that correct inaccurate or unclear information on the basis of the sources and the existing findings of Smetana research, and that comment on and provide more details about any additional information from Smetana.
14) This is also documented by the type of ink used -most of the list is written in purple ink that he was using from the end of 1872 until the middle of 1878, then the rest is written in ordinary dark ink. 15) I. Orchestrální (Orchestral), II. Zpěvohry (Operas), III. vokální (vocal Works), Iv. Klavírní (Piano Works), v. Komorní (Chamber Works). Besides a few minor occasional pieces, the list omits only Bettina Polka (he did not have a fair copy available at the time), the orchestral polka Venkovanka (The Country Woman), the cantata version of Česká píseň (Czech Song), and his last two works that were not completed until during 1883: the men's chorus Naše píseň (Our Song) and the orchestral work Pražský karneval (Prague Carnival).
16) The text has been reproduced faithfully based on the original, and abbreviations are written out in square brackets. The indication of double consonants m and n ("Faulenzerstriche") are written out (mm, nn), quotation marks written in various ways are adapted in accordance with modern practice, and added words are indicated by \ /. For Smetana's inconsistent division between the entry about a work and the date of its composition or publication, dotted lines have been replaced with indentations.
Verzeichniss aller bis zum Jahr 1858 erschienenen oder fertig gewordenen Werke. • already in 1852, Smetana intended to dedicate one of the two volumes of album leaves to Clara Schumann, which he had sent to her for an evaluation, and which he wanted to 17) Smetana here still systematically states the opus numbers. He changed some of them later, however, and he provided other works with the original numbers. The only opus numbers that were permanently retained were for the printed works op. 1-5 and 7-8, and later, he did not list opus numbers for the other works. In the mid-1860s, he abandoned opus numbers altogether. • Incorrect date of completion. In 1853 Smetana had just begun composing the symphony, and he may have finished it in February of 1854. He had intended to dedicate it to the imperial couple on the occasion of their wedding, but the dedication was never realized. In 1881 he revised the symphony for a possible performance, and in the revised copy of the score (S 217/1229), he added the Czech title: "Slavnostní symfonie / složil Bedřich Smetana / (v roku 18…)." (Ceremonial Symphony / composed by Bedřich Smetana / in the year 18...) The year of composition is not added, and the "op. 6" in the original title is crossed out. The work was not published during Smetana's lifetime. • The cycles Trois Polka de Salon, op. 7 and Trois Polka poétiques, op. 8 were published at the same time, apparently in late 1854 or early 1855 (the copy for the censor bearing the date 19 Dec. 1854 has been preserved). The printed editions still have the header for the publisher Marco Berra; after having acquired Berra's publishing house, the firm Christoph & Kuhé released its publications for a certain period using the name of Berra's company. The dedication to Smetana's pupil Mathilde Bellot was in connection with his friendly relations with the family of the factory owner Nicolaus Bellot -Smetana's mother-in-law anna Kolářová and Mrs. Bellot had been friends since childhood. (BERKOvEC 2:17) . For information about the title and dating, see Smetana's later inscription on the autograph manuscript (S 217/1355): "anno 1848. Caprice". The musical supplement to the journal Cecilie is unknown, so we still do not know whether the composition was ever actually published. There is no known fair copy intended for publication, and only an incomplete first draft has been preserved. It is more probable that the work was composed in 1848, because issues of Cecilie began to appear that October (see BaRTOš 62, BERKOvEC 2:17, KDBS 5 28 ). • These works were composed while Smetana was a music teacher for the Thun family (1844-1847). václav vladimír Zelený discovered the autograph manuscript, now lost, in 1887 at the chateau in Benátky nad jizerou. at the time, he copied it (S 217/1450) and published a detailed report about his discovery. 29 26) Smetana was particularly critical of his early works, but during the last years of his life, he acknowledged that some of them were, in fact, worthy of performing or publication, and he revised them for that purpose. 
13.
Verschiedene Polken 1855 • list 3: "všelijaké polky (ne k tanci) dosud manuskript 1850 až 1855." (various kinds of polkas (not for dancing) still in manuscript, 1850 through 1855.) The polkas not part of the op. 7 and 8 cycles dating from the first half of the 1850s that were not published are those in E major, g minor, a major (photocopy at the NM-ČMH-MBS, acquisition no. 5/2002), F minor (S 217/1318) and the first versions of the polkas from op. 7: F sharp major (S 217/2307) and F minor (S 217/1317, dated 15 Oct. 1848).
14.
Eine Ball-Scene, in Polkenform 1858.
• Ball-Vision. Polka-Rhapsodie, dedicated to his Swedish friend Fröjda Benecke, who had supposedly inspired Smetana to compose the piece (the motif with the notes F-E-D-a is a hidden reference to her name). 
